The friction between word and movement in Speak to Me is sometimes subtle, sometimes dynamic - but by the end, this ambitious piece has grown into something dense, jagged, and richly stimulating.








-Brett Fetzer, The Stranger

(Speak toMe) has the offhanded sexiness that's a trademark of Lingo dancetheater: it seems to spring from the way their limbs splay with casual, almost lazy precision as bodies cascade and whirl.








- Brett Fetzzer, The Stranger

Seattle group (Lingo dancetheater) steals the evening. Risky and physically powerful, Niehoff knows how to order and construct compelling movement.

– Kristin Lemberg, The Orange County Register

Niehoff has really found a clear and refreshing voice in the realm of dance theater.

Dysfunction evolves over 45 minutes like a surreal jump-cut film. I was riveted by each scene. The piece is at once humorous and tragic, profane and universal, quirky and real.








-Christine Chen, Dance Insider

A brilliant piece (Dysfunction) about how self-centeredness ruins everything...cinematically swift, the dance whips across the stage, never letting up for 45 minutes.









-Barley Blair,The Stranger

Attracted to Accidents was the thrill of the evening, showing this talented choreographer continuing to make new and exciting work… the piece works and it’s no accident.

–Mary Murfin-Bailey, Seattle Times

Choreography multifaceted with metaphor, image and kinetic resonance… dancing with a voracious do-or-die ethic.

–Lodi McClellan, Seattle Weekly

Consistently unique, relativity-defying dance.









–Tonia Steed, The Stranger

As a choreographer Niehoff has it all: inventive movement sequenced in unpredictable phrases of constantly varying weight and momentum. Her dance vocabulary is gestural, emotive, dramatic, but it’s employed in the service of strict form: the tension between implied feeling and abstract image lends the work extraordinary expressive depth.

–Roger Downey, Seattle Weekly

